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To proceed with our argument in respect to 
the Edinburgh Musical Professorship. We 
were remarking to a very eminent musician, 
a few days ago, that it was singular how 
poor a part the Scotch Metropolis had ever 
played in the musical doings of Great 
Britain, considering the immense feeling for 
art, which, it could not be denied, was a 
“The 
want of a presiding spirit”—said our com- 


characteristic of the inhabitants. 


panion—“ has been the cause”—and on re- 
No 
musician of distinction, uniting the great 


flection, we agree with him entirely. 


essentials of popular influence and com- 
manding talent, has hitherto made Edin- 
burgh his residence. No man of genius has 
ever been there frequently or long enough, 
to seize the rough material and turn it to 
the purpose of advancing art. The requi- 
sites are there ;—an intelligent public, a 
mine of national melody, a passionate love 
of country, and a lively appreciation of the 
beautiful; the requisites are there, and 
nothing but a leader is required—a leader, 
whose confidence in himself and high posi- 
tion in the world of art, would, while en- 
forcing admiration and respect, win the 
attention and deference of every one who 
felt the power and cherished the interests of 
the noble art of music—and who would there- 
by have in his grasp, the means of using to 
the best ends those resources which have lain 
dormant, for want of a head of sufficient 
cunning and a heart of sufficient zeal to 
marshall them into order. The Edinburgh 


Musical Professorship, though the bequest 
of avery ordinary person in regard to his 
own musical acquirement, (his zealous love 








of art, of course, we at once admit and ap- 
plaud), might be made the pivot on which 
the necessary machinery could turn, to set 
the world of music, in those parts, in motion. 
But he who directs it should be, by intrinsic 
acquirement and worldly position, at the 
pinnacle of his profession—he should not 
only be actually an acomplished and admi- 
rable musician, but acknowledged so by the 
united voice of Europe. 

We advocate the fitness of Mr. Stern- 
dale Bennett for this office, from no other 
feeling whatever than an ardent love of art, 
and a strong desire for its right apprecia- 
tion in all parts of the world. We are sure 
that his presence in the Scotch Metropolis, 
would, in a short time, exercise a healthy 
and unlimited influence on the interests of 
music. It would, we feel confident, even- 
tually raise Edinburgh into the high posi- 
tion of one of the musical cities of Europe. 
It would act upon Edinburgh as the pre- 
sence of the great Mendelssohn has acted 
upon Leipsic—which is, at the present mo- 
ment, (entirely owing to the efforts of the 
illustrious composer), one of the tribunals of 
art, throughout the land of music, Germany. 
Leipsic is the arena wherein the most gifted 
composers strive for universal reputation— 
success there constitutes undying fame—and, 
it may not be out of place here, to say, that 
Mr. Sterndale Bennett himself is one of the 
most striking instances of how much the 
approbation of a Leipsic audience influences 
the decrees of the rest of musical Europe. 
At Leipsic, he was first thoroughly apprecia- 
ted—at Leipsic, he won that name which is 
now lauded wherever music is held in reve- 


rence.* And we say it with faith, what 





* We are gratified to find by the German papers 
that another distinguished young Englishman, Mr. 








Mendelssohn has made of Leipsic, Stern- 
dale Bennett can, with equal facility, make 
of Edinburgh. 

We are by no means so wedded to the 
claims of Mr. Bennett—but that if a better 
could be found we should not unhesitatingly 
transfer our support in his favour ;—but 
where shall we find a better? The only 
two living musicians, who by the superior 
number of their published works, their more 
extended celebrity, and larger and longer ex- 
perience, can justly be pitted against 
him, are Dr. Spohr, the patriarch of Musical: 
Europe (on whose shoulders may be said to 
have descended the mantle of the illustrious 
Cherubini), and Dr. Mendelssohn, the most 
brilliant star thet has appeared in the hemis- 
phere of music since Weber concluded his 
refulgent and meteoric course. To either 
of the above (and foreigners are, we under- 
stand, eligible) we might be inclined to al- 
low superior claims, though the fact of Mr. 
Bennett being a native of Great Britain 
should weigh greatly in his favour. But it 
would scarcely be expected that men whose 
employment in their native land is so lucra- 
tive and so honourable, would consent to 
leave home for a post however elevated ; 
such a step, indeed, would be more than 
improbable. All things considered then, we 
can pitch upon no one so. excellently quali- 
fied in all respects for the Edinburgh chair 
as Mr. Sterndale Bennett, whose reputa- 
tion as a musical composer and general . 
practical musician, is inferior to none he- 





G. Alexander Macfarren, of whom his country 
may justly be proud, has just undergone the 
ordeal of Leipsic criticism, with the most flatter- 
ing success—several of his instrumental composi- 
tions having been received with enthusiasm at the 
‘* Abonnement Concerts’—where Bennett was 
first listened to in Germany. 








* 
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sides the illustrious artists we have sig- 
nalized. 

The more we reflect on the immense be- 
nefit to music which might be conferred, not 
only on Edinburgh but on the world at 
large (for the example of a great city ope- 
rates far beyond its own immediate sphere), 
by a judicious assignment of this highly 
honourable and important post, the more 
we feel compeiled to advise all such as have 
any influence in its disposal, to weigh well 
the arguments of the matter ere they com- 
mit themselves for ever by their votes, either 
to the promulgation of a boundless national 
benefit, or to the continuation of a do-nothing 
system which has, for so many years, over- 
turned every notion entertained by the re- 
spectable and intelligent individual who left 
such power in their hands. 


Q. 





MR. BRAHAM. 


AvnoTHer of these extraordinary displays took 
place at the St. James’s Theatre on Saturday 
evening. We use the term “ extraordinary,” not 
in respect of the musical virtue of such enter- 
tainments—not because they, or any similar things 
can influence our often-expressed opinion of what 
alone, a concert is, and ought to be—but because 
they present a truly striking evidence of the unde- 
caying sway which our veteran singer—veritably 
the ‘king of tenors’’—exercises over all ears and 
hearts, refined or cultureless, genial or frigid, 
alike ; and another added to the existing thousand 
demonstrations of the imperishable nature of all 
deep-seated excellencies in art. To any one not 
thoroughly impressed by the truth of this latter 
fact, the present period of Mr. Branaw’s career 
must seem something but little short of miracu- 
lous. Here is a man who has been the great 
public singer of this country for fifty years: every- 
body in the three kingdoms, professing to ruu 
after musical doings at all, must have heard him 
again and agaiu: he grows old in due course, and 
it becomes fas/ionable to regret that “ poor Bra 

HAM’s voice falls off so’’-—or that “he sings so 
flat”—or that “he indulges in that odious habit 
of flourishing’?’—or many other things of a like 
purport. He leaves us for a while, to the full en- 
joyment of our younger tenors—to the amplest 
contemplation of even Ruernt himself, and all the 
next best of his compatriots, and now returns, not 
as of old, backed by the pompous accessories of 
the theatre, or the impressive grandeur of the fes- 
tival orchestra, but resolutely counting on his own 
resources alone for success. And mark the issue 
of his venture ; an unbroken succession of crowded 
audiences, drawn from all ranks of society—from 
the sexagenarian pittite of our national theatres, 
who delights to tell that he “knew Branam in 

his prime” (some thirty years back), to the titled 
frequenters of the opera, bringing with them ears 

all tutored to the uttermost refinements of Italian 

vocal art; the same hushed attention, the same 

eager dwelling on every note and word that fall 

from the singer’s lips, the same compulsory bursts 

of feeling, the same hearty and enthusiastic “ bra- 


pushed time overboard and made his way back to 
the zenith of his power. We will not be told 
that the effect of name is enough to account for 
Branaw’s unrelaxing hold of the public mind; 
his voice, as a cause, is equally insufficient, the 
music he sings as powerless, to explain it. To 
his transcendent mastery of art alone can his 
undiminished popularity be ascribed. We care 
next to nothing about voice in the abstract— 
it is but one of a hundred qualifications neces- 
sary to the great singer: we pity the spirit cf 
criticism that can revile Branam’s flourish- 
making, all-forgetful, meanwhile, of the causes 
that induce it: but let any one feel the intense 
pathos of his Total eclipse, or Deeprr und deeper 
still, and the prodigious and inimitable fire of his 
Thou shalt break them,—or descending from such 
lofty ground, the matchless grace and tenderness 
of his love-ditties, and the thrilling enthusiasm of 
his Scots wha hae wi Wallace bled, and then, if 
his conscience permit him, let him censure our 
taste in asserting that the man who can thus attain 
the highest point of every style is, and will be, so 
long as he retains the power of uttering a note, the 
greatest singer in existence. Despite that “ his 
voice is falling,” despite that he ‘sings flat,’ de- 
spite that he “ flourishes’? we recommend every 
one who wishes to know what singing is, to hear 
B .AHAM ;—we advise all who think themselves al- 
ready great singers—and of these there are far 
too many—to hear Branam, and, if they can, 
steal from him his secret ;—they will never attain 
to one more valuable. 

The Theatre was densely crowded on Saturday 
evening, and as the programme consisted of little 
else than the favourite pieces of Mr. Branam’s 
other concerts, we have no need to be critical on 
the performance. We must, however, add a word 
or two with respect to Mr. Hamirron Branam. 
Every additional hearing of this gentleman, the 
more convinces us of the important position which 
he ought hereafter to assume in the arena of vocal 
music. He has a splendid voice, a bassin quality, 
but perhaps scarcely so in compass, a most ener- 
getic manner, and a style of enunciation worthily 
emulating that of his father. With such quilifica- 
tions as these, he needs but somewhat more of ex- 
perience and schooling to gain a deserved celebrity. 
On this point we feel sure that Mr. Branam has 
the power of bequeathing to us, if not a tenor 
like himself, at least a bass superior to anything 
of its class that either home-growth or importa- 
tion seems likely to supply us withal. 





CORRESPONDENCE. 





THE BOEHM FLUTE. 


To the Editor of the “ Musical World.’ 
Buallerton, near Newark. 


Mr. Eprtor,—I am rather surprised that you 
should allow so much space of your valuable work 
to be occupied with adiscussion on the Boehm 
Flute,” which seems to be interminable, and can 
lead to no good. Your correspondents should re- 
member that not 1-20th of your subscribers are 
flute players, consequently, such matter to them 
is quite uninteresting ; the piano-forte'players might 
with as much propriety, spin a yarn every week 
respecting the superiority of the tone of a parti- 
cular maker of the piano-forte, over that of 
another. Excuse this scrawl. 

In haste, your’s 
Dec. 4th. Antr Monoronous, 
P.S. The Editor of the “ Musical World” will 
oblige a subscriber if he would, (without inconve- 
nience), give an account (particularly of what the 
candidates play), of the competition for the or- 
ganist’s situation to St. Mary’s, Highgate, on De- 


resting, especially to those country friends who 
will not have the opportunity of hearing them. 


[We shall be glad if our correspondent will 
supply, or get supplied, the requisite information 
himself. Our hands are too full, and our pockets 
too empty, to take any steps in propria persond. 
We shall be glad to hear from him.—Ep. M. W.] 





To the Editor of the ‘‘ Musical World.” 


Mr. Eprror,— Much as I have felt pleased 
with some of the recent articles in your admirably 
conducted work, I think you have allowed full 
scope to every thing that can be said about the 
“ Boehm Flute,” as well as the Antiquarian and 
Contrapuntist’s Societies ; and if I am not mis- 
taken, some of your correspondents upon these 
subjects have been making use of the ‘ Musical 
World ”’ for the purpose of letting the public know 
that there are such persons in existence, by a very 
“antiquarian” menceuvre, somewhat detrimental 
to the interests of Somerset House, and equally 
trying to the patience of your readers. 

For my own part, at least, what with anéi- 
avarian doctors, Italian professors, the French 
Flowers of metaphor, used by certain bachelors; (to 
say nothing of the cabals about dissenting chapels. ) 
I have had (and so I think your subscribers gene. 
rally will say), quite verbum sat. So roughly 
handled as the “essay ’’ on the Boehm Flute was 
on the first ‘review (?)’’ of it, I am astounded that 
the monotonous tootle tovtle in your columns upon 
that instrument should have been tolerated so long. 
Many of the performers (7), 1 doubt not, would 
have found themselves more in ¢ype at a lathe or 
bow-string, than in endeavouring to make fools of 
compositors, and wasting the midnight oil of 
laborious editors in framing their lucubrations 
into comprehensible phraseology ; and as to the— 
the-- country punsters (pshaw! you know what I 
mean, although I can’t write or pronounce the 
word,—conter—pun—pun — contrapuntists— aye, 
that’s it). 1 thought these learned ‘ pundits” 
would never have brought their perscrutations to a 
point or finale. Do, Mr. Editor, have a little 
mercy upon us pour Vavenir, and if in noting your 
papers, you find any more contributions from these 
advertising scribblers, just pop them into the fire ; 
assuring them in your ‘ notice to correspondents,” 
that “ Timothy Trueism and Peter Prosey’s letters 
are advertisements.” 

In tendering advice to these erudite gentlemen who 
have made their debut for the first and (I hope), 
last time, Lam powerfully reminded by the sopo- 
rific effect produced by these Bohemian and other 
correspondents, of the lines somewhat paraphrased 
in the opera of Rob Roy. 

Before the first remembrance dies, 

Lo “ Nicholson”? and “ Prowse ” arise, 

Whose place then “ Hodgkinson ”’ supplies, 

With bome! bome! bome! 

“ Hark, hark, from some one member’s nose, 

A cadence deep—a dying cloxe,’’ 

At which the Contrapuntists rose, 

For home! home! home! 
A Proressor oF Counrerpotint. 





HUMMEL. 

To the Editor of the Musical World.” 

Dear Sir,—I enclose you a scrap of Hummel’s, 
it may perhaps, have an interest for some of your 
readers. It was copied from the album of a Cap- 
tain Cromie, who resided for some time in the 
same house with Hummel, at Weimar, and who 
was on such intimate terms with the composer, 
that Hummel on parting with his friend, wrote 
this scrap in his album. Mr. Richard Ingham, 
(Organist of the Cathedral, Carlisle), whose pupil 
I then was, (1834), copied it into a M.S. book of 








yos’’—all these as though the veteran tenor had 


cember 13th, as he thinks,it would be very inte- 


mine. Captain Cromie was stationed at Carlisle 
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at that time, with a detachment of foot, but what 
regiment he belonged to, I cannot remember. 
This is all the history I can give you of the piece 
in question ; I hope, however, that it will have so 
much interest as to induce you to give it a place in 
your admirable peper. I remain, Dear Sir, 
Birmingham, Your’s, very sincerely, 
Oct. 14th. 1843. James STIMPSON. 
[Any thing in relation to Hummel being inte- 
resting, we are glad to insert the above —and only 
regret that we cannot avail ourselves of the ac- 
compunying extract. We use no musical type.— 
Ep. M. W.] 





Spour’s FIRST PIANOFORTE SONATA. 
To the Editor of the ** Musical HVorld.’ 
‘* Who shall decide when Doctors disagree ?’’ 


Dear Sir, -As a commentary to the eulogies of 
Mr. French Flowers, and other critics, may I 
request you to republish the following review of 
Dr. Spohr’s First Sonata, extracted from the 
Atheneum, whose musical articles are supplied by 
the indefatigable Mr. Chorley. 

“First Sonata for the Pianoforte, by Louis Spohr. 
Op. 125. Dr. Spohr appears resolved to assert his 
claims to versatility; his latest ventures having 
been made in a style of chamber-music, with which 
other symphonists and oratorio writers have begun 
their career. But determination does not always 
command success, and our author’s essays for the 
pianoforte are more calculated to excite admiration 
for their writer’s industry than delight by their 
intrinsic beauty. None of them are so interesting 
and effective as the well-known Quintett with 
wind-instruments. The Trio in & minor, though 
admirably composed, is difficult to play and 
wearisome to hear (even when Spohr himself takes 
the violin part), and the solo Sonata before us 
will be more often placed respectfully. on the 
musician’s shelves than heard at his pianoforte, 
in turn with the works of Mozart, Beethoven. 
Clementi, Dussek. Hummel, Moscheles, and 
Mendelssohn. The first movement, an allegro 
moderato in a flat, 4, is the best; the leading 
phrases and melodies are, it is true, surcharged 
with Spohr’s peculiar harmonies; in the conduct 
of the movement, however, we have less mechani- 
cal reiteration than is customary. But, having 
laid aside his usual resources, the meagreness of 
Spohr’s invention becomes curiously evident, (pp. 
6 and 7) inthe second part of the allegro, which 
consists of little more than two dozen bars, leading 
back to the first partas per receipt. As regards 
contrivance, this amounts to little more than the 
form of the flimsy modern Italian cabaletta. The 
romanza, or second movement, in F minor, #, 
seems to us at once fade and dull, and the scherzo 
in ¢ minor, as among the most ponderous of 
Spohr’s inspirations. The final rondo is happier 
in its melodies and freer inits forms, being carried 
on by the introduction of new tempi. but this 
artifice, however well employed, can hardly ever 
stand in the stead of continuous thoughts varied by 
episodes, which shall relieve the ear without 
breaking the thread of the interest. On the whole 
thé merit of design in this Sonata, is as curiously 
small as the excellence of detail is great. The 
perversity with which these qualities are too often 
confused in popular judgment, leads to incalculable 
evil as regards the progress of Music.” 

The question is who is the greater authority, 
“ aut Flowers, aut Chorley.” Ushould be in- 
clined to pay very small attention to either. Dr. 
Spohr can neither profit by the flattery of the one 
nor suffer by the misappreciation of the other. I 
wish Mr, Macfarren, or some competent critic, 
would give his public opinion of the sonata, we 
might then learn something. 

Yours Lynx. 


that ourselves have passed a favourable opinion on 
this sonata; we are not however, in the least 
offended. Ed. M. W.] 





EDINBURGH MUSICAL CHAIR. 
To the Editor of the “ Musieal World.” 


Si1r.—I hope you will approve of the step I take 
in informing you that Dr. S. S. Wesley has again 
expressed himself willing to undertake the duties 
of tbe vacant Musical Professorship of Edinburgh. 
The popular name of Bishop at the last election 
carried the day, but the result of that election has 
not proved fortunate. 
I am, Sir, 
Your’s Obediently, 
Wm. Spark. 
(Pupil of Dr. Wesley) 
Leeds, 

1, Belgrave Terrace, 

25th December. 1813. 





To the Editor of the ** Musical World.” 


Dear Srr,—Organs and organists-must be looking 
up in the world, if we may judge from the fact 
that his Royal Highness came to hear our Town 
Hall Organ last month, and did me the honour to 
peruse an account of the organ, which I drew up 
for him. His Royal Hizhness the Duke of Bor- 
deaux follows the example of our beloved Queen’s 
Consort, and came this morning to hear the organ, 
and with a true French gentleman’s politeness, 
sent for me to thank me ‘for the treat I had af- 
forded ” him. 
Your obedient servant, 
J. STIMPSON. 
Birmingham, 

Dec. 19th, 1843. 

PS. These holiday times afford any one fond of 
scribbling an admirable opportunity of troubling 
everybody with a scrawl. 1 hope you will forgive 
me if T trespass on your patience with a no. 2. on 
church Music next week. 





To the Editor of the “ Musical World.” 


Dear Wortv.—The Morning Chronicle of Thurs- 
day, November 30, contains a letter (which is 
copied from “ Saunders’ New Letter,’’) by Mr. W. 
Maguire, in which is a curious extract from the 
chapter books of St. Patrick’s cathedral, relative to 
a contract between the dean and chapter, and Re- 
natus Harris, the organ bnilder, for an organ, to 
he erected in the cathedral. Among the stops 
which are specified is one called a “ time stop.” 
As I do not recollect having heard of this kind of 
stop before, will you give me your opinion about 
it. Perhaps Dr. Gauntlett may have met with it 
in his researches after new descriptions of organ 
stops, and if so, I wonder he has never adopted 
it. 

This article in the Chronicle alludes to Harris’s 
organ, which was built in the Temple church, 
and rejected by Judge Jefferies; and the writer 
expresses his inability to make out what became 
of that instrument after its rejection. Now, as the 
“* Musical World?’ may in some respects be con- 
sidered in the light of a nistory, would it not be 
worth your while to reprint the article in the Chro- 
nicle to which I allude. If I am not mistaken, 
some of your Wolverhampton subscribers can 
throw a light upon the subject. 

Allow me to remind you, that the heautiful little 
legend respecting Mozarr and the Weingarten 
organ is not yet finished in the “ Musical World.” 
Pray favour us with the conclusion of the tale 
when you can. 

Your’s truly, 





{Our correspondent, though Lynx-eyed, forgets 





[Perhaps our correspondent will take the trouble 
out of our hands. We must, once for all, beg 
that any such matters may be attended to by those 
who desire their insertion. The tale alluded to 
was concluded in our last.—Ep, M. W.] 





THE EDINBURGH PROFESSORSHIP. 


To the Editor of the “ Musical World.” 


S1r,—I read your very able article on the Edin- 
burgh Professorship of Music, last week, with 
mingled pleasure and regret ; pleasure in the idea, 
of what such an eminent musician as Mr. W. 
Sterndale Bennett, were he elected, might, and 
doubtlessly would do, for the promotion of art in 
our ancient city: regret, that two men, one a 
barrister and the other a lawyer, should for a mo- 
ment be considered worthy of being placed in op- 
position to Mr. Bennett ; but, what will not party 
spirit do, to gain its ends? Mr. Donaldson was a 
teacher of music at Glasgow, some years back ; 
he married a lady possessing a handsome property; 
he studied for the bar, (nota bar of music) conse- 
quently, in my humble opinion, he has disqua- 
lified himself for occupying the professor’s 
chair of music. Dr. Gauntlett, who has been 
fitting up an organ here, and performing onit, is an 
attorney fram London; whatrighthas he to aspire 
to the office? Yet, good Mr. Editor, sorry am I 
to inform you, that these two gentlemen are deemed 
by the non-musical of Auld Reekie, fully qualified 
to fulfill the important duties ofjthe office. As the 
Musical World is much read at Edinburgh, and its 
authority quoted and respected, I trust that you 
will not fail in urging the claims of Sterndale Ben- 
nett, whose Symphonies, Overtures, Concertos, 
Funtasias, Canzonets &c. &c. &c. would do 
honour to any composer in Europe; besides, he 
is a young man, (a splendid pianoforte player) 
who, by his scientific knowledge of music in all 
its branches, would raise our character, as pro- 
moters of the “divine art,” and confer an honour 
and a boon on the modern Athens, by taking up his 
residence within its boundaries. 
Your's &c, 
An AMATEUR. 
Edinburgh, 

December 24, 1343. 





MR. JOHN BARNETT AND MR. FRENCH 


FLOWERS 
To the Editor of the Musical Worid.”’ 


Dear S1r,—Permit me to offer a few observa- 
tions on a joint and simultaneous attack made on 
me last week in a notorious musical journal, by 
Mr. John Barnett and the Editor. Mr. Barnett 
complains of my having published in your last 
number the following extract from a letter of his 
to me:— 


“‘] have received a letter from my respected 
friend, John Barnett, and he makes the following 
remarks on the —— —— —— ——:— 
“I have been told by several persons that an im- 
pression exists that I am mixed up with that pub- 
lication, but the sooner it is made public that it 
is no such thing the better pleased I shall be. I 
wrote them two or three letters, and once or twice 
they applied to me for papers, which they have an- 
nexed to their prospectus, although I have not yet 
furnished them : that constitutes all my connexion 
with the paper; I pledge you my honour ! do not 
even know who the editor is!’ ” 





Another of Joun Sepast1an’s BeLtows BLowers. 











430 


THE MUSICAL WORLD. 








Mr. Barnett declares that his letter was “ pri- 
vate and confidential.’”? Now these being the cus- 
tomary words indorsed on a letter intended solely 
for the person addressed, I fear it may be sup- 

osed they were written on any part of Mr. B.’s 

etter to me. I assure you nothing of the sort ap- 

eared. It is true that the greater portion of his 
etter was evidently confidential; but I ask, cannot 
the very reverse be said of the above passage, 
which is the only passage I quoted ? 


Mr. Barnett says, to the Editor of the musical 
print in question, “Mr. Flowers has extracted 
such sentences from my letter as may leave an im- 
pression that I have an unfavourable opinion of 
your journal, suppressing that portion which would 
have given a different colouring to my statement.” 
Here is a direct charge of dishonesty against me. 
I have Mr. Barnett’s letter now in my possession 5 

- if he made the above statement from forgetfulness 
of its contents, let him come and read it again, 
and if he be honest, contradict his charge. I tell 
him that the charge of giving colour is untrue,— 
nay—utterly false ; there is no word in his letter 
which could alter in one iota the sense of the pas- 
sage I published. If Mr. Barnett please I am 
willing to have the whole printed, but I will not 
be goaded into giving such publicity to a commu- 
nication, most of which I held as confidential. In 
publishing Mr. Barnett’s statement I meant to do 
only what I thought by the terms of it, he would 
like, as he was offended by the said journal in- 
serting his name in their prospectus as a contri- 
butor. I am, nevertheless, sorry I did not first 
ask his permission. If I have done wrong, for that 
wrong Mr. Barnett applies to me the following ex- 
pressions :—in a periodical which is out of breath 
to justify his selection of the medium of publica- 
tion:—*‘ that I have cast aside all decency, prin- 
ciple and honour, and that my conduct is mean and 
ungentlemanly.” 


If I have wronged you Mr. Barnett, you have 
taken your revenge, and we stand on equal ground 
again; I take immediate advantage of my posi- 
tion, and ask you how it comes to pass that you 
were so well acquainted with the private letters of 
the editor of the journal as to publish that I had 
written him “two letters,” and further that they 
were “very long ones;” if, as you say on your 
honor, you have no connexion with that paper, 
and don’t even know its Editor ? 

And now a word to my second opponent “the 
a who commenceshis war of extermination” 
thus :— 


“It is related by naturalists, that if a number 
of curs follow barking and snapping in the wake 
of that noble animal the Newfoundland dog, he 
takes no notice of them whatever, until some un- 
lucky wight, more senseless than the rest, gain- 
ing courage from the forbearance exhibited by a 
creature so far his superior, ventures to be too 
abusive, and suddenly finds himself seized by the 
neck, well shaken, and hurled back contemptu- 
ously into the midst of the “common cry of 
curs.” 


I wonder which of the naturalists told the writer 
of the above, that a cur was a wight. Johnson 
says a Wight is a “man or woman”—may I ask 
your readers for wight to read man or woman, and 
they will see what nonsense this Editor can write. 
This cur or wight is to be hurled into ‘‘a common 
cry ;”’ one can understand a thing’s being thrown 
into a common sewer, but into a common cry! 
who will explain that? But as I said, this Editor 
hastens to’ prove his periodical the worthy me- 
dium of Mr. Barnett’s scurrilous abuse; so, be- 


sides the above, he prints me a pitiful person 
likens me to a cur more senseless than the rest, 
and further tells his readers this— 


‘¢ Poor Mr. Flowers has converted his residence 
into a Contrapuntist Lunatic Asylum, of which he 
has constituted himself Treasurer! Secretary ! ! 
and head-keeper!!! His personal connexion and 
experience with persons afflicted with the malady 
for the cure of which this institution has been 
established, fully qualify him for the duties of its 
various offices. Six or seven of the wards are 
already occupied, and he is now advertising for 
patients.” 


I have sent the Editor an answer to his miser- 
able ribaldry (will he publish it ?) in two lines— 


Indecent words admit of no defence, 
The want of decency, is want of sense.” 


If, however, he allege that he did not mean to 
be indecent, what further argument is required to 
show the necessity of the ““Contrapuntist Society,” 
than this—that even the Editor of a Musical pub- 
lication professing to regulate the taste, and be a 
guide and teacher of the public—is so hopelessly 
ignorant of this essential branch of musical science 
as only to perceivein it some frightful phantom, and 
therefore to designate those who dedicate them- 
selves to its study—Lunatics ?—Query—Who is 
the lunatic—I, or tne Epiror. 

I an, Sir, 
Your’s faithfuily, 
G. F. Fiowers. 





Provincial. 





Norwicu, 


Tue following was the Programme of the Nor- 
wich Philharmonic Society, Seventh Concert, at 
Mr. Noverre’s Room, on Friday evening, Dec. 
15th, 1843, 


FIRST PART. 


Sinfonia in D—Mozart ; Glee—four voices—“ Say 
mighty Love—Evans; Scena— ‘A Moonlight 
Winter’s Night—Bexfield; Duett—Pianoforte — 
Moscheles; Trio—‘‘Vanne e colel’’—Costa; 
Trio— Two Violins and Violoncello — Corelli; 
Glee—Four voices — “‘ In the lonely Vales of 
Streams”—Callcott; Sinfonia in D—‘ Adagio and 
Allegro”—Bethoven. 


SECOND PART. 


Sinfonia in D—(Continued) “ Larghetto, Scherzo, 
and Allegro”—Beethoven ; Glee—Four voices— 
“ With Sighs sweet Rosc’?—Callcott; Song— 
“6 Adelaide’’— Beethoven ; Duett—Pianoforte and 
Violin—Benedict and De Beriot ; Trio—“Night’s 
lingering Shades’’—Spohr ; Song—‘: The accom- 
plished young Lady’’—Parry ;,Overture— ‘“‘ Zaira” 
Winter, 





CHEETHAM GLEE CLUB 


Tue fourth meeting occurred on Monday, De- 
cember 18th, 1843: the followiug was the pro- 
gramme :— 
PART I, 

Market Chorus, ‘‘Come hither, all who wish to 
buy,” Auber; Glee, four voices, “ Strike, strike 
the lyre,” 7. Cooke; Round (three voices), “ We 
are spirits, blithe and free,’ G. A. Macfarren; 
Glee (fiive voices), “‘O snatch me, swift,” Dr. 





Callcott; Glee (four voices, by desire), “ If to- 


morrow may dawn,” Fitzpatrick; Quartet, 
“‘ Weclome to this place,” Sir H. R. Bishop; 
Chorus, “‘ The warrior’s welcome,” Weber. 


PART II. 


Solo and Chorus, ‘Smooth are tbe dark blue 
waters,” Mozart; Prize Glee (five voices), ‘ Ho- 
henlinnen,” T. Cooke ; Round (four voices), “ Hark! 
tis the Indian drum!” Sir H. R. Bishop; Ma- 
drigal, “ Since first I saw your face,” Ford ; Glee 
(four voices), “If sadly thinking.’ Harrison; 
Glee (three voices), *‘ Friar Tuck,’ H. Boys; 
Chorus, “ Merry boys, away!” Sir H. R. Bishop, 

There was a goodly muster, as usual, of the 
members of the ubove society and their friends, at 
the Mile House. Manchester, Dec. 23rd. 





LIVERPOOL FESTIVAL CHORAL SOCIETY. 


Tne twenty-second quarterly performance of this 
society took place on Friday evening, the 15th 
instant, at the Music-hall, Bold-street. The sub- 
ject chosen for the concert was Handel’s Messiah. 
The principal singers were, Miss Holden, Miss 
Leach, Mr. E. Scott, Mr. Armstrong, Mr. Richard 
Davies, Mr. Kaye, and Mr. G. Holden, jun. The 
choruses were all effectively sung. “For unto us 
a child is born,” was encored, und the “‘ Hallelujah’’ 
we never heard with greater delight. 

Of the band in general we cannot speak too 
highly: in the hands of Mr. J. Z. Hermann it was 
as one instrument. Mr. G. Holden conducted the 
performance in masterly style; and not a little of 
the effect of the choruses was due to the admirable 
manner in which Mr. John Richardson presided at 
the organ. The audience was very numerous, and 
gave repeated proofs of the gratification they felt. 
Liverpool Mail, Dee. 23rd. 





LIVERPOOL PHILHARMONIC SOCIETY, 


Tae concluding concert (undress), for the season 
was given on Monday evening, in the Lecture Hall 
of the Collegiate Institution, which was crowded 
in every part. The great attraction announced in 
the vocal department was the veteran Braham, and 
the most intense interest was manifested amongst 
the subscribers and their friends to have the oppor- 
tunity of hearing him. In the instrumental de- 
partment, Mr. B. R. Isaac was the magnet. The 
programme was as follows ;— 


PART I, 


Overture—(Euryanthe)— Weber; Trio and Cho- 
rus, “ Light as fairy foot,”— Miss Foster and 
Messrs. Case and Lewis—(Oberon)— Weber ; Re- 
citative, “ Divine An ate,’—Mr. Ryalls ; duet and 
chorus, “To Arms,”— Messrs Ryall and Arm- 
strong—Purcell ; Recitative, “ Deeper and deeper 
still,” and air, “ Waft her, angels,?? — Mr. 
Braham — (Jeptha)— Handel; Grand Fantasia, 
erearyegs by desire, “ The Recollections of 
reland,” with full orchestral accompaniments,— 
Mr. B. R. Isaac— Moscheles ; Chorus, from the 
German, “ True sword, thy dark blade gleamiug,”’— 
Weber ; Trio, “ Night’s lingering shades,”’— (Azor 
and Zemira)—Misses Stott, Aldridge, and May 
Swain; Song, “Mad Tom,”—Mr. Braham— 
Purcell; Chorus of Prisoners, ‘ Oh, what 
delight,” — (Fidelio) —by desire — Beethoven ; 
Finale, “‘ Love and Truth,’””—(Fidelio)—soli parts, 
Misses Stott and Leach, and Messrs. Ryalls, 
Lewis, and Armstrong. 


PART II, 


Overture — (Zampa) — Herold; Madrigal, “In 
going to my lonely bed,”—Tallis; Duet, ‘ Fiero 
incontro,”— Misses Stott and May Swain,—(Tan- 
credi) — Resssini; Quartette, ‘Here,’ — Misses 
May Swain, Leach, Stott, and Aldridge,—(Aladdin). 
Bishop; Song, ‘‘The Bay of Biscay,’ — Mr: 





Braham,—Davy; Glee, “ Now by day’s retiring 
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lamp,”— Misses Leach, Barker, Aldridge, and 
Brown; Messrs. Hetherington, George Ingleby, 
Thomason, Collinson, and Palmer, — Bishop; 
Song, “ The Sea Fight,”—Mr, Braham,— Carter ; 
Finale, ‘‘ God save the Queen.” Soli parts,—Miss 
Stott, Mr. Case, Mr. Braham, and Mr. Arm- 
strong. 

As this was the last of the undress concerts for 
the season, so in our opinion it was the best, 
and went off with exceeding good sqirit and 
effect. 





OPENING OF THE NEW ORGAN IN MOSLEY 
STREET CHAPEL. 


Tue fine new ‘organ, built by Messrs. Gray and 
Davison, of London, was opened on Sunday, by 
Mr. Henry Smart (nephew of Sir George Smart) ; 
but the occasion for the more extended display of 
its power and melody was reserved for Monday 
evening. On Sunday the musical service was con- 
fined to the Hymns and Psalmody selected by Dr. 
Halley; but even under this restraint Mr. Smart’ 
displayed his consummate skill and genius in all 
that he played. It may be recollected that in the 
first announcement of the opening, Dr. Wesley, of 
Leeds, who presides at the organ in the parish 
church, was named as the organist who would 
preside at the opening in Mosley-street Chapel, an 
engagement having been entered into by him for 
that purpose; but subseqnently it was discovered 
that some prohibitive cotuedies had been exercised 
over Dr. Wesley, and thefresult ,;was a missive, 
giving the information that he was unable, from 
imperative circumstances to fulfil his engagement. 
It is said that Dr. Hook, Vicar of Leeds, inter- 
fered in this affair. Whether this rumour be true 
we know not; but after the escapades of the Doc- 
tor, sinve he became possessed of the Vicarial dig- 
nities and emoluments of Leeds, we should be 
prepared to expect ‘from him anything but libe- 
rality towards Dissenters. 

The selection for Monday evening was made by 
Mr. Smart and comprised the following pieces :— 


Parr I. 


Extempore.—Trio— Soave sia il vento’”—Mo- 
zart; Air—Handel; Fugue—Sebastian Bach ; 
Air—“ Rejoice greatly”’— Handel; Coronation 
Anthem—“ The king shall rejoice ;’’ (first move. 
ment)— Handel. 


Part Il. 


Extempore—Quartet—“ Placido il maér—Mozart ; 
Grand fugue —Sebastian Bach; March—* Zau- 
berflote’”’—Mozart ; Duet—“ Vaghi Colli’-—Win- 
ter; Coronation‘ Zadok the Priest”— Handel. 


The chapel was crowded in the gallery, and 
there was a goodly company in the body of the 
chapel beneath, Dr, Halley, the pastor, was 
present, and took cognizance of all the proceed- 
ings. It would be triffling to offer criticism on 
Mr. Smart’s performances, his reputation as an 
organist having long been fully established. But 
it would be injustice to pass over with mere barren 
compliment his accomplished and gratifying efforts. 
He exerted himself to the utmost, and his perfor- 
mances appeared to render unqualified satisfaction 
to all present. He brought into full operation all 
the mechanical powers of the organ, and gave 
ample tad that the organ was worthy the distin- 
guishe name of the makers. 

As this may serve for an historical record of the 
introduction of the’ organ into the chapel, some 
particulars as to its construction may be accep- 
table. It has two complete rows of keys or manuals 
from C C eight feet to F in Alt, the swell organ 
extending to C four feet, and the lower notes 
acting on the great organ. The following is a list 


Great OrGan. 


Double diapason, bass........ 16 feet. 
Double diapason, treble ........seeee0 16 feet. 


Open diapason .eesee.ce seeceveceeee 8 feet. 
DME ocinckeavded avevwbeaeedeince 8 feet. 
Stop Diapason, bass.......-sseeceeeee 8 feet. 
Stop diapason, treble .... .-sseceeee 8 feet. 
MM cca srasecsocsscctanea 4 feet. 
MIMS oo cde sascdesccenccedes! concede! Ae 
Twelfth Peer eee eensereatees eeeeeese 3 feet. 
Fifteenth Coe ere ee ereseaeesseseesese® 2 feet. 
Piccolo flute ........ Kécdddacdwcacceda Cane 
Tierce and Sesquialtro .......+seeeeee2 3 rks. 
ERMINE Ce icédccensdséccscaesecs eoe 2 rks. 
Trumpet .scoccsscescscccessseecess 8 feet. 
CRE” xiv duecweus caccuacesedeucces (Omen 
SweLt OrGaAn. 
Double diapason 9......+eeeseseseseee 16 feet. 
Open diapason ceccccccesssscceccesce 8 feet. 
Stop diapasonescececcccccccccccccccce 8 feet. 
"2 agelalaaleaam eevee 4 feet. 
Mixture Cee rece reses ett eeeese Fete8 2 rks. 
Cornopean ccccccccccccccccccccccccce § feet. 
PRSUIOGY cccctccccsdstececcctqeecséeca O INGM 
Clarion COC eer ee SOOO eese sess OOese® 4 feet. 
Pepau OrGAN. 
Open diapason seceresese**** eeeneeee 16 feet. 
Principal ...cccccctesscccetcccesececce 8 feet. 


Copula. 
Swell to Great Mannals, 
Great Manual to Pedals. 


The compass of the pedals is fromC CC 16 
feet to E, two octaves and two notes. There are 
four composition pedals, to shift the stops, in the 
great organ, in those combinations the most 
desirable for the performer. The whole of the 
mechanism is on the latest improvements of the 
builders, and the keys project from the front of the 
case about two feet. In plan this instrament 
resembles the one recently erected in St, Patrick’s 
Chapel, in this town, by the same_builders.—The 
case is chaste and elegant, and when the painting 
and gilding upon it are completed, the effect will 
be most agreeable. 

From the liberality of the members of the church 
and congregation, we are glad to add that the 
entire cost of the organ is raised. Up to Monday 
evening there was from £35 to £40 deticient ; but 
at the intimation of Dr. Halley a collection was 
made from the auditory present, and the deficient 
sum, with a few pounds surplus, was at once sub- 
scribed. So spirited and prompt a display of 
liberality is honourable to all parties, and we trust 
will furnish a salutary example to all other con- 
gregations, We may add, as an error in this, as 
in other respects, was committed by our Wednes- 
day’s contemporary, that the old organ has been 
disposed of to the Wesleyan-Methodist congre- 
gation, worshipping at Mount-Pleasant Chapel, 
Leek.—Manchester Times December 23. 





REVIEWS. 


“The Singer's Daily Study, —T. Granam, 
(Author). 

Tuis consists of scales and exercises in all 
the major and minor keys, in the treble, 
tenor, counter tenor and bass clefs, well 
adapted for the acquirement of the desirable 
facility of reading music at sight, one of the 
most essential things for a vocalist. The 
class practice, now so much in vogue, would 
derive material assistance from the employ- 
ment of this little work, which as regards its 
utility, and the simple clearness of its 
arrangement, yields to nothing of the kind 


Responses for Cathedral or Church of 
England Service—T. Granam — (J. A. 
Novello.) 

THERE is not much room for the exercise of 
harmonic erudition in such short effusions as 
these necessarily are, but Mr. Graham has 
contrived to display a considerable quantum 
of musical feeling throughout. The res- 
ponses in the Litany are very pleasing, and 
admirably voiced. 


“ She is most Fair to Cutward View” Ballad 
Joun Catvert — (Cramer Addison and 
Beale.) 


Pretty, though not strikingly new. In 
page 2—bar 2—we should like the third 
chord to be a sixth on F, instead of re- 
turning back again to the tonic, which has a 
weak effect and impedes the melodious 
progress of the bass. 


“ Reminiscences of Waterloo”—by A Lapy, 
( Ransford.) 

A Mrirary fantasia of much spirit and 

considerable descriptive power. 


“ Improved Preceptor for the Cornopean”— 
S. Buigut—Books 1 and 2—( Alexander.) 


An excellent work of its kind, containing 
all that need be known, (and much more) 
of the instrument. Though we do not 
greatly affect the cornopean, we are bound 
in justice to say that those who wish to 
become initiated into the mysteries of its 
perfections cannot do better than purchase 
Mr. Blight’s book. 


Introduction and Variations for the violin 
Op. 7. 

Introduction and Variations for the violin 
Op.8. 

Introduction and Variations for the violin 
Op. 9.—By Epwarp PErry—(Lavenu.) 


Noruine profound is either professed or 
expected in the species of composition to 
which these appertain—and nothing pro- 
found do we find in them. ~ But, which is 
as good, (when not out of place), a spark- 
ling brilliancy has been infused by Mr. 
Perry into all three of his pieces, and we 
can say from experience—few things of their 
kind are more effective in public performance. 


Valse Favourite de la Peri—BuRGMULLER. 
(R. Cocks & Co.) 

A pretty Waltz, and a charming litho- 

graph on the face of it ;—what more can 

the most fastidious require ? 


“ The Tourist."-—CHARLES CHAULIEU.— 
(R. Cocks & Co.) 


Srx useful and attractive little fantasias, on 
Scotch, Swiss, French, German, Irish, and 
English airs. Nothing could be better a- 
dapted for teaching at schools. If we have 
a preference among them, it is for the fan- 








of the stops :— 


we have seen. 





tasia on French airs, No. 3, including Char- 
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mante Gabrielle and other popular melo- 
dies. 


“Key to Modulation,” in Four Books.— 
Cuar.Es C HavuL1Eu—(R. Cocks & Co.) 


Tuts treats of modulation in all its branches 
and, diligently studied, cannot fail of im- 
proving the learner. M. Chaulieu deserves 
the thanks of all teachers of music for his 
indefatigable application to the production 
of elementary works for their use. The 
“ Key to modulation” is dedicated to Mr. 
Moscheles, the eminent pianist and com- 
poser. 





“ Pas des Almées” from “La Peri’—H. 
Herz.—(R. Cocks and Co.) 


M. Herz has taken one of the most po- 
pular airs from the ballet of M. Burgmuller, 
and, with his accustomed tact, has fashioned 
it intoa sparkling drawing-room piece, which 
will please many and can offend none. 


“In the Sweet May Time” Ballad—M. 
W. Barre.—(F. C. Leader.) 


THE melody is rather pretty, but there are 
faults in the accompaniment which a very 
young student ought to be ashamed of. To 
begin with, we do not much admire the 
harmony of the first bar, where the tonic 
chord is retained through notes in the me- 
lody that have nothing to do with it—but 
we think we can recollect a similar case in 
the opening chorus of Fra Diavolo, (in the 
same key by the way, as Mr. Balfe’s ballad, 
F major), so we shall hold our tongues on 
that point, lest Mr. Balfe should fling Auber 
at our heads, and say “ There is my autho- 
rity.”"—But surely, neither Auber nor any 
one else, however radically inclined, would 
approve of such a treatment of the six-four 
as we find in page 3, bars 2, and 3, of “The 
Sweet May Time,” where that unsatisfac- 
tory-unless-satisfied chord jumps unceremo- 
niously down to a flat seventh on the third 
below, thus—E (bass) with A, C, E, to C 
(bass), with G, B flat, E. Nothing can be 
more feeble or more unallowable. Again, 
we do not like any of the second part (be- 
ginning in B flat), and more especially we 
discommend the concealed octaves between 
extreme parts in bar 3, line 3, page 3, (on 
the words “I alone.”) To conclide—will 
Mr. Balfe tell us what becomes of the D 
flat, in the second bar of the last line of the 
same page, which altogether disappears, 
without either resolution or dissolution—? 
Coda—we should be glad to learn how a 
composer of Mr. Balfe’s reputation could 
manage to write such an unmusician-like effu- 
sion as “ The Sweet May Time”—or (which 
would equally satisfy us), how the composer 
of such an unmusician-like effusion could 
manage to acquire the reputation of Mr. 
Balfe? This is a world of mysteries! 





“God save the King” Waltz—E. Epear, 
(E. Edgar.) 

In this waltz the National Anthem is inge- 

niously put into 3—4 time; it evinces no 

other point worthy remark. 





MISCELLANEOUS. 





BirRMINGHAM December 26th. — The 
first of the 48th series of subscription 
concerts, took place onthe 22nd Inst. and 
was most numerously attended, the stewards 
being Lord Ward and G. Whately Esq. 
A good band was led by Mr. Mellon, and 
conducted by Mr. Munden, with the excep- 
tion of the overtures to La Gazza Ladra 
and Prometheus. The concert consisted of 
vocal music, most ably sustained by Madame 
Caradori Allen, Miss and Miss Sarah Flower, 
Mr. Wilson, and Mr. John Parry, who 
sang a great variety of popular songs, duets, 
glees, &c., several of which were encored. 
Mr. Land accompanied Mr. Wilson in his 
Scottish Songs, and Mr. John Parry had to 
combat against a most wretched pianoforte, 
in his songs, the accompaniment to which, 
require a first-rate instrument, to produce 
the desired effect, as your readers well know. 
—From a Correspondent. 


ViENNA.—Mr. Hatton, from London, 
has been sojourning here this last fortnight, 
and has brought with him a new opera, 
entitled “ Pascal Bruno,” the performance 
of which, it is expected, will take place at 
our Opera-house. Should it meet with the 
anticipated success, the public will be 
indebted to their favorite, Staudigl, who 
has persuaded Mr. Hatton to produce it in 
our Emperor’s capi'al. 


AcapEMy oF Mousic.—Miss FE. Cham- 
berlaine and Master Sebastian Harris, were 
elected King’s Scholars last week; there 
were twelve female and nine male candidates, 
who displayed very promising talent. The 
board of professors, appointed to examine 
the condidates, consisted of Mr. C. Potter, 
(principal) Sir George Smart, Sir H. R. 
Bishop, Messrs. F. Cramer, Goss, Elliott, 
and Lucas. After this result it must be 
evident to every one that general acquire- 
ment is no argument with the adjudicators 
of thescholarship. We do not for an in- 
stant hesitate to say that young Walter Ce- 
cil Macfarren should have had it last vear, 
and a twelvemonth’s improvement only 
rendered him the better fitted for it at the 
last competition. Hitherto we had ima- 
gined that the highest test of musicianship 
was composition, (for which the young can- 
didate has displayed a remarkable talent) — 
but it is avowed in the most unflinching 
manner by the committee, that an aptitude 
for any orchestral instrument, (the least 
elevated species of musical acquirement) 
shall be the best claim to the scholarship. 
The committee appear to forget that it is a 








public property which they thus mismanage 
and misapply, and we should advise the 
public to remonstrate. What right have 
they to alter the original intention of the 
gift ? 

Mr. Wi1son.—We shall be greeted on 
the first day of the new year, by an old song 
from our friend Wilson, who has de- 
lighted thousands during 1843, with his 
very interesting enteriainment ;—may he 
continue to do so during 1844! and may 
his “Bonnee wee thing” find shelter 
“under his Pladdie,” and as they have 
“‘Clamb the hill thegither,” may they totter 
down hand in hand and “ Sleep thegither at 
the foot,” some half century hence. 


A StatveE to the honour of Rossini is in 
contemplation at Paris. This is a justice 
which will be rendered to a great man 
during his life time. Moliere has had to 
wait for a similiar homage much longer. 
A commission has just been appointed, 
charged to receive the offerings of all the 
admirers of Rossini’s genius. They are 
numerous. M. Etex, the skilful and 
erudite sculptor, is appointed for the exe- 
cution of the statue. A wit observed, 
in allusion to the maestro’s refusal to write 
for the Parisian Opera, “‘ He ought to be 
sculptured with his arms folded in one 
another, (A profound “wit,” this!) 


THe ALDERMAN GIBBS QUADRILLEs. 
—Jullien has just completed a new set of 
Quadrilles, which he has called the Alder- 
man Gibbs Quadrilles. We have seen the 
score, which is carried to a very great length. 
The movement is principally an adagio one, 
but there is some very rapid figering to- 
wards the end. Several popular airs are in- 
troduced in them, such as “I’ve no money,” 
“Hope told a flattering tale,” “A long 
time ago,” Take your time,” “I knowa 
bank,” and “ I wonder which way the money 
goes.” The Alderman Gibbs Quadrilles will 
be played in Saint Stephen’s, Walbrook, as 
the most appropriate music for the Christ- 
mas waits.—Punch. 

Hanpeu Socizty —The following new 
Subscribers have been added to the list :— 
His Majesty the King of Prussia (per Dr. 
Mendelssohn Bartholdy)— His Grace the 
Duke of Sutherland—The Berlin Choral 
Society — The Hargrave Society (Man- 
chester) — and some celebrated German 
libraries and Institutions. 

Mr. Joun BARNETT, in a letter to a co- 
temporary, accuses it of impartiality, and 
ourselves of the want of it. What can we 
say to satisfy the author of the Mountain 
Sylph ? Must we at once address him as 
the most wonderful composer that the world 
has ever produced ? We fear that nothing 
less will make him own that we are impartial. 
One thing we must remark—Mr. Barnett 
mistakes us entirely—we are not to be fright- 
ened into acknowledging his supremacy. 
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The father of Fanny and Teresa Ellsler 
died a few days ago at Vienna. He belongs 
to the period when Prince Esterhazy was 
the Mecienas of great musicians. M. Ellsler 
was his copyist, and copied for him almost 
all the works of Joseph Haydn. 

Rattways and VocaLists.—The rapid 
transition from one portion of the kingdom 
to the other has not been least appreciated 
by our singers. On Tuesday 21st Novem- 
ber, Mr. H. Phillips travelled 70 miles and 
sang 35 songs in one day! If notes are thus 
circulated over Great Britain there must be 
a renewal of the (music) paper currency. 





Potices to Correspondents. 


Mr. NewTon Crossuanp.—We hope we shall 
please our correspondent this time. AN oLpD 
SuBScRIBER AND SINCERE Frr—Enp—Though we 
do not see with his eyes, we thank him for his 
advice. We are not given to “ cringing’’—even 
to those who possess ten times the ability of Mr. 
B——t; our correspondent must put on the spec- 
tacles of common sense and re-peruse the article 
which he has so entirely misinterpreted. F. De 
Y.—We trust to meet his views in our notice of 
his work, whose intention we should have under- 
stood without explanation. Peraratus.—His let- 
ter on the ‘‘ Ward Flute” can only be inserted as 
an advertisement ;—we do not question the writer’s 
sincerity, but on reflection, he must be aware that 
we cannot in justice to ourselves and our readers, 
fill up our pages with catalogues of the perfec- 
tions of this and that instrament ;—will “ Pergra- 
tus’’ consent to the insertion of his letter in form 
of advertisement on reasonable terms? Mr. W. 
ANNAND:— ur readers are tired of the subject— 
only as an advertisement can his (or any future) 
letter on the “‘ Boehm flute’’—pro or contra--be 
inserted; will that suit him? Mr. James Stimp- 
son”—All communications acceptable from our 
respected correspondent; the sooner they come 
the better—dis dat qui cito dat ;—we much regret 
our inability to make any use of the extract from 
Hummel which he so kindly took the trouble to 
send us; we shall keep it, however, for his sake— 
or return it to him, on our next visit to Birming- 
ham, if he will permit us to trouble him with a 
call. T. Granam.—His works are reviewed in 
this number. We shall be delighted to receive any 
information from our correspondent (or from any 
other quarter sanctioned by him), about — his 
daughter’s professional career—-but we must be 
supplied with it;—the multiplicity of our avoca- 
tions renders it impossible for us to look after such 
matters ourselves—we should have nothing else to 
do. Any communication on the subject will be al- 
ways gladly received. Miss Oncer :—The scarcely 
polite communication of our fair correspondent 
will receive immediate attention. Crospy Hatt :— 
The tickets arrived too late—we were in!ebted to 
& correspondent, for our notice last week of the 
second concert of the Institution, under Mr. 
Sterndale Bennett’s direction. Many other com- 
munications must stand over till next week. A 
Proressor or Counterpoint is about as “ hu- 
morous’’ as the correspondent of whom he com- 
plains. If he were not more stupid than a cow, 
and more utterly senseless than a door-mat, he 
would have perceived that our eulogy of ———’s 
epistle was ironical : what egregions boobies there 
are in the world! !| Mr Roveprno is under con- 
sideration, but we fear we cannot possibly devote 
any more space to a subject of such very equivocal 
interest. Mr. Samira, Mr. WastTFIELD, next time. 
Mr. Hackert shall receive attention ; we will 
think of the « Obituary.” The following passage 


“In respect to the Edinburgh Professorship, W. 
Srernpace Bennett is the only man who ought 
to receive the appoinlment, and nine out of ten of alt 
the musicians of England would say so if asked 
for an opinion on the subject; to which we de- 
voutly respond “ Amen.” Mr. Werss shall be at- 
tended to. &c. &e. &e. 

Tue Proprietors or Tar “Dramatic Re- 
virw” are informed that, for the future, we must 
decline their advertisements. ~ We never*swerve 
from our scale of charges ;— 3s. is due on the one 
inserted last week. 

Mr. St. Lecer may suit his own convenience. 





LIST OF NEW PUBLICATIONS. 


Mozart’s Opera, Titus. 4hands....... ......Ewer & Co. 
Chernbini’s Opera, Les deux journées. Piano- 











forte Solo ....20 ccccece yo ceévandece’ seo” Cane 
Fesca’s first Trio, Arranged, 4 hands........ Ditto. 
-——~—- Ist Septuor-— TTT ae 
Schwencke Fantaisie, Op. 51, Solo .......... Ditto. 
4hands........ Ditto. 





ADVERTISEMENTS. 


Wrlson’s Scottish Entertainments, 

Music Hall, Store Street, Bedford Square. 
Mr. WILSON begs to announce that on Monday Even- 
i: g, the Ist of January, 1844, at Eight o’clock, he will 
give his FIRST ENTERTAINMENT for the Season, 
the programme of which will contain many favourite 
Songs of Scotland, several of which he has not had the 
honour of introducing in the course of the season, Mr. 
Wilson will give the following new Entertainments :— 
“ Mary Queen of Scots 3” * The Jameses of Scotland 3” 
* The Wallace andthe Bruce ;” and * Haver wi’ Jamie 
Hogg.” Mr. Land will, as formerly, preside at the 
piano-forte. Mr. Wilson considers it necessary to state 
that his Entertainment on the History of Mary, Queen 
of Scots, was prepared in the early part of last season, 
but from several unavoidable causes was postponed till 
the present season. 


Wilson’s Edition of the Songs 
of Scotiand. 

Dedicated by permission to Her Majesty the Queen. 
Books I. II. Il]. IV. and V. are now published. There 
will be Six Booksin all. Price, to Subscribers, 7s, 6d. 
each Book! to Non-subscribers, 10s. 6d. A List of 
Subscribers will be printed with Book VI,, and it is re- 
spectfully requested that names not already sent may be 
forwardedto Mra. WILSON 15, ALFrED PLack, BEDFORD 
Savare, Lonpon. 

The songs are also Published Separately, at 1s. each and 
may be had at the Music Shops. 

Mr. WILSON finds it necessary to state, that though 
his name is put on many Publications of Scotch Songs, it 
is done without his authority, and he has no connection 
with any other edition than the one bearing the above 
title, the arrangements of which are expressly as sung by 
him in his Entertainments on Scottish Song, and the 
poetry and melodies of which he has selected from the 
most authentic sources. Mr. WILSON’S signature is on 
each book, and on the Songs sold separately. 








CARD’S 
New ar¥ Jmprovev Patent slute. 


Mr. CARD begs to inform his friends and pupils that 
he has removed his Manufactory for the above Instru- 
ment from 98, Quadrant, to 

29, ST. JAMES’ STREET, 
where his 
FLUTE TRIO AND QUARTET PARTIES 
will be continued as usual, except on the nights of the 
Philharmonic Concerts, and those of the grand perform- 
ances at Exeter Hall, Her Majesty’s Concerts of Ancient 
Music, and the Societa Armonica Concerts, at which 

Mr. CARD 

is engaged as 
PRINCIPAL FLUTE. 





THE VIOLIN. 
Just Published. 


THE CARNAVAL DE VENTISE, SOUVENIR DE PAGANINI, 
for the Violin; chiefly consisting of Paganini’s Origi- 
nal Variations, and the most striking features of the 
version performed by Sivori and Ernst. The pecu 
iarities of Bowing, Fingering, Double Harmonics, &c., 
carefully marked for the use of Students, by the Editors 
J. W. THIRLWALL. 





from our correspondent’s letter deserves quoting : 





J. J. Ewer and Co., 72, Newgate Street. 


‘The Musical Examiner. 


No. 61, will appear on Saturday, Dec. 30, price Twopence 
TERMS OF SUBSCRIPTION : 


s. d. 8. d. 
Quarterly....2 0 —— Stamped....3 0 
Half Yearly..4 0 —— wo eos & 


Yearly ......8 0 —— - «12 0 
*,* The Musicat Examiner is delivered, free of post- 
age, at the residences of Subscribers in Town, on the day 
of publication, and is sent into the Country free (at stamped 
price) on the same day. 
*,* Quarterly Part, from Nos. 40 to 52 inclusive, with 
Index and Wrapper, now ready, price Two Shillings. 


Just Published, 
Donizetti's Celebratey Miserere, 


Full vocal score, with Piano-forte or Organ accompani- 
ment, by the composer. 
Wessel and Stapleton, 67, Frith Street, Soho. 








To Town and Country Professors of the Piano-forte 


At Charles Nicholson’s Flute 
Manufactory, 


Hanway Street, Oxford Street, 


Are now published, Four Sets of Popular Airs, Twelve 
Nos. in each Set, price 12s , each; or in Forty-eight Nos., 
ls.each. A choice collection of Italian, French, Hiber- 
nian, and Caledonian Airs, arranged as Rondos, by Signor 
Finito, for the Piano-forte. The above numbers cannot 
be too highly recommended, due care having been taken 
to render them alike useful and pleasing, and consist of 
the following— 

I Airs as Rondos-—1. Fra tante ag- 
noscie; 2. Aurora che Sorgerai; 3. Sul Margine d’un 
rio; 4. Chi dice mal d’amore; 5. Oh dolce concento; 6. 
Fin chan del vino; 7. Ah Perdona; 8. Zitti Zitti; 9. La 
Biondina Gondoletta; 10. Di danti Palpiti; 11. Nel cor 
piu non mi sento; 12. La Monferina. 

French as Rondos—I. Fiez vous, 
Fiez vous; 2. Aux Montagnes de la Savoie; 3 1) faut des 
eponx assortis; 4. Romance d’une folie; 5. Une petite 
filette; 6. Le Bois de Romainville; 7. Vive Henri 
Quatre; 8. Bon Voyage che du Molette; 9. Partant pour 
la Syrie; 10. Alors dans la Provence; 11. L’Hymen est 
un lien charmante; 12. Oui c’en est fait. 

Hi —l. Savourneen Deelish; 2. Love’s 
Young Dream; 3. Fly not yet (or Planxty Kelly); 4. The 
Young May Moon; 5. The Legacy; 6. Evelyn’s Bower; 
7. My lodging is on the cold ground ; 8. Garry Owen 3 9. 
Kate Kearney; 10. The Sprig of Shillelah ; 11. The Irish 
Washerwoman; 12. The Last Rose of Summer. 

Caledonian—I. We’re a Noddin; 2. Soldier 
Laddie; 3. Roy’s Wife; 4. Ye banks and braes; 5. Auld 
Lang Syne; 6. Charlie is my darling; 7. Blue Bells of 
Scotland; 8. My love, she’s but a lassie yet; 9. The Lass 
o’Gowrie; 10. Over the water to Charlie; 11. The 
Campbells are comin; 12. A Highland Lad. 

(To be continued.) 
C. NICHOLSON’S Flute Manufactory, 


Hanway Street. 





TO PERSONS IN THE BKITISH EMPIRE WHO SPEAK OR 
WOULD ACQUIRE THE FRENCH LANGUAGE, 


Le Courrier de L’Europe, 
BOHAIN’S FRENCH NEWSPAPER, 


Forming at once a Weekly Journal and permanent work, 
which for four years has met with the greatest success, 
publishes eyery Saturday a complete digest of all the papers 
printed in France, whether Political, Literary, Scientific, 
Artistical, or Judiciary. Toan Englishman, Le Covrrize 
DE 1’EvRoper offers the only medium’ by which any 
degree of perfection can be attained in the French Lan- 
guage, since by a Newspaper alone can he become ac- 
quainted with the phrases of the day, the actual diction, 
or the idiomatical caprices as they arise. Those who read 
Le Courrikr DE L’Evrork on the Saturday become 
as well acquainted with what occurs in France, as if they 
were domesticated in Paris itself. Its Editor,M. Victor 
Bonaln, was Editor of the celebrated Figaro, under the 
Restoration, and on the Revolution of 1830, was appointed 
Prefet of the Department La Charente, Every number 
contains the substance of an 8vo volume, and is well 
printed on fine paper. 

Subscription, paid in advance, £1. 6s. per annum ; 138. 
for six months; or 6s. 6d. per quarter; separate numbers, 
6d. each, stamped for post, and circulating free in all the 
Colonies of the British Empire. It will be forwarded, on 
receipt of a Post-Office order, by the Publisher, 10, Wel- 
lington-street, Strand; Mr. Joseph Thomas, 1, Finch-lane, 
Cornhill; M. W. Seguin, 45, Duke-street, St. James’-square, 
or any Bookseller or News Agent in the United Kingdom, 
Published every Saturday, at2 o’clock, P.M. 

Le Courrise Dg L’Europs, as may be ascertained by 
the Stamp Returns, having an extensive circulation, and 
among the highest classes almost exclusively will be 
found a most advantageous medium for advertisements, 
which are received at the Office in Wellington-street, and 





by Mr. Thomas, 1, Finch-lane. 
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Just Published, Price Sixpence, 
The Sequential System 
OF 


MUSIGAL NOTATION, 


An entirelv new method of Writing Music, in strict ac- 
cordance with Nature, and essentially free from all 
obscurity and intricacy, with explananotory plates. By 
Arthur Wallbridge, author of “Jest and Earnest,” and 
‘* Bizarre Fables.” 


LONDON: 
WILLIAM STRANGE, 21, PATERNOSTER ROW. 





THEATRE ROYAL 


Covent Garden. 
M, JULLIEN’S CONCERTS, 


M. JULLIEN has the honour to announce that, not- 
withstanding the success of these concerts during the 
present year has been quite unprecedented, he had de- 
termined, as already announced, to close the series at 
Christmas, in opposition to the wishes and against the 
advice of many friends and patrons. It was his intention 
to have made arrangements for the ensuing year’s series, 
whereby the very large number of persofS who nightly 
visit his concerts might find more convenience and acco- 
modation than he has hitherto been able to provide. 
Within the last few days, however, a most unexpected 
circumstance has arisen, and one which will enable M. 
Jullien to continue his entertainments during the present 
holiday season, and on a scale of increased magnitude 
and attraction in every respect. M. Jullien feels that he 
is much honoured in being able to announce that the 
Proprietors of the Theatre Royal, Covent Gaiden, have 
placed the whole of that splendid establishment at 
his entire disposal. On Tuesday, December 26, he 
therefore, had the honour of appearing at the above 
Theatre, and will use his utmost endeavours to render 
the entertainment over which he will preside as excellent 
of its kind as it is possible to preduce. M. Jullien’ trusts 
at the same time, that he may not be thought presuming 
in occupying a structure erected for the purposes of the 
drama; he enters it ata time when entirely unoccupied, 
and will feel happy to quit it when any gentleman shall 
present himself as a caterer for the amusement of the 
dramatic. portion of the public; trusting that the works 
of Mozart, Handel, Beethoven, &c., and those of other 
great composers, executed in a manner befitting their 
great character, by the principal artistes of the Philhar- 
moric and Ancient Concerts, will be deemed worthy of 
the national edifice. 

GENERAL ARRANGEMENTS.—The orchestra will be con- 
siderably increased in numbers, and embrace all the per- 
formers of first-rate reputation in London. The names 
of the following artistes will suffice to give a general idea 
of the assemblage of talent of which it isicomposed; at 
the same time recording a re-union of solo players as yet 
unprecedented. Solo performers:— Messrs. Baumann, 
Barret, Harper, Platt, Richardson, Case, Herr Keenig, 
Hill, Lazarus, Patey, Prospere, Baker, Hancock, Oreach, 
Casolani, Handley, Jarrett, Howell. Leader Mons. Tol- 
becqne; conductor M. Jullien. The programme, which 
will a.ways be enlivened with the lighter kinds of music, 
will be changed every evening, and arrangements made 
so that two or more of the above artists will perform solos 
every evening. The whole of the stage and adjoining 
apartments will be entirely cleared of scenery, machinery, 
&c., and the pit be covered with a new flooring; this 
space, forming an area far exceeding that of any theatre 
in the metropolis, her Majesty’s Theatre not excepted, will 
be fitted with a new decoration, and in order to insure 
the greater comfort of the visitors, the whole will be com- 
pletely carpeted. 

Prices oF ApmMIssion.—It will be readily conceived 
that in the great alterations and re-arrangement of this 
extensive building for the purposes of an entertainment 
80 different to that for which it was originally constructed, 
an enormous outlay must have been incurred. M. Jullien, 
however, wishing to preserve for his concerts the same 
popular character that they have hitherto enjoyed, has 
determined on the following scale of admission, which he 
hopes will meet the convenience and approbation of all 
classes: — Private Boxes, to hold six persons, €1:1s.; 
Dress Circle, with the privilege of passing to and from 
the promenede, 2s. 6d.; First Circle of Boxes, 1s.; 
Second Circle of Boxes, 1s.; First Gallery, 1s.; Prome- 
nade, 1s. The first and second circle of boxes will com- 
municate with the promenade, and as those portions oi the 
theatre have sittings for an immense number of persons, 
visitors who may during the evening wish for seats, will 
find accommodation avithout extra charge. Doors open 
at half-past seven, commence at eight o'clock. Private 
boxes and places may be secured at the box-office of the 
theatre; of Mr. Mitchell, Old Bond-street; Mr. Andrews, 
New Bond-street; Mr. Sams, St. James’s-street; and at 
Mons. Jullien’s office, 3, Maddox-street, Bond-street. 





Che Lolian Pitch Pipe. 


This elegdnt and portable Instrument having now re- 
ceived the unqualified approbation of the musical public 
for 12 months, is confidently recommended as an admi- 
rable substitute for the tuning-fork, being more portable, 
and producing a better tone, which can be sustained as 
long as requisite, forming a guide to the most unpractised 
ear. Any note in the Octave may be had at the Music 
Shops, Price 1s: 6d. each; also Diatonic scts of 8, and 
Chromatic sets of 13 pipes for tuning the Harp, &c., and 
the use of Teachers of Singing Classes, Leaders of 
Choirs, &c. 

Sold wholesale by the Music Publishers. Manufac- 
tured by John Greaves and Son, 56, South Street, 
Shefficld. 





ASSEMBLY ROOMS, 
KENNINGTON. 


Mr. A. MITCHELL’S EVENING DRESS CONCERT, 
Wednesday, Jan. 10, 1844.—Vocalists: Miss Rainforth, 
Miss A, Lyons, Miss Dolby, Mr. Manvers, Mr. S. Nelson, 
and Mr. Machin. Miss A. Lyons will sing Pacini’s Air, 
with variations, ‘‘Sommo Cielo.” Violin obligato, Mr. 
A. Mitchell,—Instrumental solo performers : grand piano- 
forte, Miss Davis; violin, Mr. Thirlwall, who will perform 
a solo (MS) air, with brilliant variations, ‘‘ Ye Banks and 
Braes ”— A. Mitchell, first time of performance: solo cla- 
rionet, Mr. Lazarus. A part of Beetlhoven’s Grand Sep- 
tett—for violin, viola, violoncello, double bass, clarionet, 
horn, and bassoon, will be performed by Messrs. A. 
Mitchell, H. Hill, H. J. Banister, C. Severn, Lazarus, 
C. Harper, and C. Keating. The following overtures will 
be performed :—Siege of Corinth, Oberon, Der Freis- 
chutz, and a new overture (MS) in D. major—A. Mitchell. 
Leader, Mr. A. Mitchell. Tickets 5s.; reserved seats 7s. 
To commence at Eight o'clock precisely. Programmes 
and tickets may be obtained of Ewer and Co., Newgate 
Street; Nelson, music publisher, Greek Street, Soho 
Square; and of Mr. A. Mitchell, 30, Carter Street, 
Walworth. 





sMary Queen of Scots, 
MR. TEMPLETON 


Will give his MUSICAL ENTERTAINMENT, founded on 
the History of Mary Queen of Scots, illustrated by 
Ancient Scottish Melodies, including incidental notices, 
poetical and musical, of her ancestors, the Kings of 
Scotland, on Tuesday evening, Jan. 2, 1844, at the 
Bridge House Hotel, London Bridge; on Thursday the 
6th, at the Horns Hotel, Kennington; and on Saturday 
the 6th, at Princess’s Concert Rooms, Princess’s 
Theatre, Oxford Street. Doors Open at half past seven, 
to commence at eight o’Clock. | 





Mr. George French Flowers, 
Mus, Bac., Oxon., 


Having for many years studied harmony in classes un- 
der A. Schmidt, and taken private lessons, of X. Schnie- 
der von Wartensce, both of Frankfort, and applied him- 
self more particularly to the study of Counterpoint and 
Fugue under the celebrated C. H. Rinck, of Darmstadt, 
whose master’s master was the pupil of the immortal 
J.S. Bach, intends establishing CiAsses at his residence 
8, Keppel-street, Russell-square (having already pupils 
to commence with), in which willbe taught the whole 
range of Musica, Composition, whether vocal or in- 
strumental. Mr. Flowers purposes having three classes 
a-week, each class to occupy two hours,and not to ex- 
ceed fifteen pupils. The first class will be held on 
Mondays, from 12 to 2 o’clock, to teach harmony to 
ladies. The second on Wednesdays, from 7to 9 o’clock 
in the evening, to teach the same to gentlemen. The 
third on Fridays, from 7 to 9 o’clock in the evening, for 
Counterpoint and Fugue, either vocal or instrumental, 
to professors of music. Mr. Flowers teaches harmony 
on the Abbé Vogler’s system, and initiates his pupils 
in the secrets of Sebastian Bach’s method of treating 
Counterpoint and Fugue. Mr. Flowers has published 
preludes, fugues, and chorals, which have been ad- 
mitted by first-rate musicians, both at home andabroad, 
to be close in the school of J. 8. Bach. Terms for each 
class, one guinea per month for each pupil. Professors 
living in the country may receive instruction in the 
woeee branches of music by paying half-a-guinea per 
etter. 
No. 3, Keppel-street, Russell-square, 





Jefferys and Co.’s New Publications. 


The Aueen of Musical Annuals, 
A Book of Beauty 


FOR THE 
QUEEN’S BOUDOIR, 
EDITED BY CHARLES JEFFERYS. 


The Illustrations, nine in number, are by CHALON, 
R.A. GUERARD OF PARIS, and J. BRANDARD, 
printed in Gold and Colours by HANHART. Fd 

The Poetical and Musical contents of the work comprise, 

inthe whole, upwardsof ONE HUNDRED PAGES OF 
ORIGINAL MUSIC, as Songs, Ballads, Duets, Waltzes, 
Marches, Galops, and Quadrilles, forming a most elegant 
and durably-interesting volume asa Keepsake, Birthday 
Token, Christmas Present, or New Year’s Gift, under the_ 
gatronage of HER MAJESTY, Her Royal Highness the 
Duchess of Kent, and the most distinguished members 
of the female aristocracy of England. 
Subscribers’ Copies, 15s.; to be had, beautifully bound, 
of JEFFERYS &CO., 21, Soho Square, and of all Musiec- 
sellers throughout the Kingdom. A post-office order for 
16s. will ensure the delivery of the book (carriage free) in 
any part of Great Britain or Ireland. 


Jullien’s Concerts. 


The New Quadrilles from Donizetti’s 
“ Favorite,” 


are nightly received with the utmost delight : they may 
be had as Piano-forte Solos, price 3s., and as Duets, 4s. 
THE ROYAL SCOTCH QUADRILLES, arranged for the 
Piano-forte by Charles W. Glover, may also be had as 
Solos, 3s., and as Duets, 4s., of JEFFERYS & CO., 21, 
Soho-square, London, sole proprietors of the English 
version of DONIZETTI’S OPERA “THE FAVORITE.” 


Neo Quadrilles and Waltzes. 


PUNCH FOR THE PEOPLE, with a new Portrait of 
this popular personage, 3s. 

HARLEQUIN QUADRILLES AND COLUMBINE 
WALTZES, 3s. each. 

“HOME FOR THE HOLIDAYS,” or “THE CHIL- 
DREN’S PARTY QUADRILLES,” Schubert, 3s. 

ESMERALDA WALTZES, by Fiéche, 3s. 

DUCHESS DE NEMOURS’ WALTZES, 3s. 
These publications are all illustrated by Brandard, Chalon, 
R.A., and other eminent artists. It will be sufficient to 
add that the music and the illustrations are worthy of 
each other, the excellence of the latter being universally 
acknowledged.--21, Svho Square, London, 





NEW AND CELEBRATED BALLAD, 
HU Bang my Barp on a Willow Cree, 


By WELLINGTON GUERNSEY, 
Author of “* The Old Songs of Old Ireland,” 


The above Ballad has been sung and received with 
great enthusiasm at several private and public concerts; 
from the story it describes and its simple melody, it bas 
become one of the most popular songs of the day. May 
be had of Cramer, Appison, and BEALE, 201, Regent- 
street; and Durr and Hopeson, 65, Oxford-street, pub- 
lishers of the following new andcelebrated Songs by J. 
P. KNIGHT : —“ The Sailor Boy’s Dreain;” “ The Only 
Child;”? The Daughters of Erin;” ‘“ How changed is 
my Celadon’s Heart ;” “O! say whatis that thing call’d 
Light;” “ O sing again;” “The merry Spring.!”” 





filv. TA. Sternvale Bennett, 


Has the honour ‘to inform the public, his pupi!s and 
friends, that he intends, during the ensuing winter, to 
resume his 


Classicai Chamber Concerts, 


which will take place on Jan. 8—Jan. 22—Feb. 5—at his 
residence, 42, Upper CHARLOTTE STREET, FitzRoy 
Savarese, and be conducted on the same plan as those of 
last year. Pe] 
Further particulars, will be duly announced. 
Subscription for the series (Three Concerts) One 
guinea ; subscriber’s names received at all the principal 
music shops, and by Mar. BENNETT, at his residence. 








London:—E. B. Taxon, at the “ Musical World ” Office, 3, bp a 
street, Haymarket, where communications for the Editor and Wo 
for Review and Advertisements are received.—BatLny 8 Subscripeton 
Library, New Bohd Street; Groomsaiver, 5, Paternoster row; 
Mircueson, Bucha nan-street, Glasgow; and the following Muste 
sellers:—Chappell, New Bond-street; Cramer & Co., Regent-streets 
Cocks & Co., Princes-street; D’Almaine, Soho-square; & 
Hodgson, Oxford-street ; Jackson & Blockley, New Bond-street; 
Tregear & Lewis, Cheapside; Leader, New Bond-street ; Lonedal 
Old Bond-street ; Mills, New Bond-street; Oliver. New-Bond-street ; 
Ollivier, New Bond-street; Z.T. Purday, High Holborn; Ranstord, 
Charles-street, Soh 3 and may be had of all Booksellers, 
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